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Dej portraetter .......

Samtaler med kunsthistorisk forsker Henrik Holm, billedkunstner Sgren Dahlgaard og kunstpilot
Martin Frederik Kragh om veerket: Dej portraetter

10 kg dej pa mit hoved. Det er da lidt underligt.
Og skert. Sidder det mon fast i mit har og mit
toj? Kan jeg mon fa luft? Jeg er ikke helt tryg ved
situationen, men dejen er ikke klistret. Den er tor,
blod og tung. Jeg former den til en flad masse og
saetter mig ned.

Lyset fra fotolamperne skaerer i mine gjne, og det
er sveert at finde hvile.

Det er nu eller aldrig. “Ger jeg det mon rigtigt?”
taenker jeg, da jeg saetter mig pa stolen og laeg-
ger dejen over mit hdr og ansigt. Dejen tynger, og
jeg retter mig op for at bevare en form for veer-
dighed.

Jeg befinder mig i et rum fyldt af mennesker, der
alle stér og ser pa mig.

Saren Dahlgaard sidder bag kameraet, klar til at
fange gjeblikket i et portreet. Stemningen er let
med en bundklang af eengstelse, for hvad er det,
jeg har sagt ja til? Jeg har aldrig provet noget lig-
nende.

Da dejen omslutter mit ansigt, sker der noget
uventet - jeg foler ro. Latteren lyder i det fjerne,
men den har ikke noget med mig at gare, selvom
jeg ved, at det er mig, de griner af. Jeg er beskyt-
tet. | dette gjeblik er der kun mig. Jeg er forsvun-
det, men samtidig intenst naerveerende.

Lordag d. 8. marts 2008

Det er lgrdag og Dej portraetter er godt i gang.
Der er en god stemning og u.l.k. - Unges Labora-
torier for Kunst - summer af liv. De fleste skal lige
hen og rere ved dejen. Det er ikke kun teenagere,
der er madt op for at vaere en del af Sgren Dahl-
gaards kunstprojekt, men folk i alle aldre, der star
i ke og venter pa deres tur. Mange skal lige ind
og kigge, for de melder sig til. P4 storskaermene
kan man pa taet hold se, hvad der sker foran ka-
meraet. Jeg er fascineret af at se folk lige for, de
far taget deres portraet, dér hvor de sidder med
gennemsigtige regnhastter og med et skilt med
deres navn pa. Det er et amt syn. Nar man er
til stede i rummet, forstdr man pludselig, hvorfor
Sgren Dahlgaard taler s& meget om samarbejdet
og processen i veerket. Man er uden tvivl en del af
det, nér man er her i dag. Man er med til at skabe
vaerket sammen med alle de andre. Det er sveert
at forklare.

Sgren Dahlgaards Dej portreetter er udviklet, sa
det passer til &rets tema i u.l.k.: Identitet.

| u.l.k. arbejder vi med kunstnerens, beskuerens
og veerkets identitet, og alle disse former for
identitet bliver sat i spil i Dej portraetter.

For hvem skaber dej-portreetterne: Sgren Dahl-
gaard eller modellerne? Hvem former modeller-
nes identitet: Modellerne selv eller beskuerne?
Og hvor i processen er “veerket”?

Hvor er veerket? Hvem er kunstneren?
Dej-portreetterne udger ikke veerket alene. Sam-
arbejdet og processen er en del af det. Seren
Dahlgaard startede processen, for han mgdtes
med kunstpiloterne og mig ferste gang, men pro-
jektet er blevet videreudviklet sammen med os.
Kunstpiloterne er unge mellem 14 og 20 &r, som
er ansat til at arbejde med kunst og kommunika-
tion i u.l.k.

Deres holdninger og ideer har praeget processen,
og det ser Sgren Dahlgaard som meget positivt:
“Processen fra ideen til det fzerdige resultat er
det, jeg synes er mest interessant. Jeg kan lide at
vende mine ideer med andre og a&endre dem, hvis
noget er bedre. Jeg star pd den made ikke fast.

Alt for projektets skyld“, siger han.

Sgren Dahlgaard har ogsé en klar holdning til,
hvem kunstneren er: “Hvert portraet er et mini-
kunstvaerk, som bliver skabt i et samarbejde mel-
lem modellen og mig. Jeg er kommet med ideen,
med dogmerne, og er instrukter, men det der der-
efter sker er skabt af den enkelte deltager. Nils pa
19 har selv formet dejen, selv valgt hvad t@j han
har p&, og hvordan han sidder pa stolen. Han er
medskaber. Det er ogsa derfor, at folk selv skal
signere det print de kan kebe.”

Jeg sidder sammen med kunstpilot Martin Fre-
derik Kragh, 19, og ser pa det dej-portrast, som
udadtil har repraesenteret Sgren Dahlgaards
kunstprojekt i u.l.k. Dej-portreettet er af Martin
Frederik, som baerer hvid skjorte, vinradt slips
og marke bukser med seler. Martin Frederik har
lige veeret inde og faet taget endnu et portraet og
sidder og piller dej af sine fingre. Han synes, at
portreettet forteeller meget om, hvem han er, men
at det samtidig indeholder en ny identitet, der er
helt ok: “ Lige dér er jeg en ond 1930’er skurk -
en ond trykker, der har en lyssky sidevirksomhed,
det er sejt! Men jeg er ogsé selv meget til stede
p& grund af tajet, som er noget, jeg normalt har

Q

pa.”

Men der er ogsa noget andet, der afslarer ham.
Det blev han gjort opmaerksom pé af sin morfar:
Portraettet blev vist i Politiken, og Martin Frederik
fortzeller, at han bad sin mormor om at gemme
avisen til ham. Hun sagde, at han matte have ta-
get fejl, for han var ikke i avisen. “Jo, han er”,
sagde morfaren hgjt i baggrunden, “han er pa
side 2. Enhver kan se det pa haenderne: Han pil-
ler i dem, det er en familiesvaghed!”

Martin Frederik er glad for portraettet, for det vi-
ser ham, som han er: “Mange gange nar der bli-
ver taget billeder, er man rgd i hovedet og ser un-
derlig ud. Nar mit ansigt er skjult, er jeg selv herre
over, hvordan jeg ser ud. Mit tgj viser, hvordan jeg
opfatter mig selv.”

Dej?

Seren Dahlgaard er billedkunstner. | sine kunst-
veerker transformerer han hverdagsobjekter, fordi
han mener, at et anderledes mode med velkendte
ting far os til at se dem péa en ny made.

| Dej portraetter opstar der et absurd made mel-
lem to velkendte komponenter: Portreetfotografier
og dej. De fleste mennesker har provet at fa taget
et portreet i en eller anden form: et snapshot, en
strimmel i en pasfotomaskine eller et klassebil-
lede, hvor man ikke ved, om man skal smile eller
ej. Man poserer lidt. De fleste kender ogsa til dej.
Seren Dahlgaard har arbejdet med dej og brad
i flere af sine projekter. Men hvorfor dej? Sgren
Dahlgaard forklarer: “Dej og bred er universelt.
Det er noget, vi alle kan forholde os til. Vi ved,
hvordan det laves, og hvordan det foles at rore
ved, men nér det optreeder i kunst, kan det veere
sveert at placere det. Det vaekker nysgerrighed”,
siger Saren Dahlgaard.

Er det bare en leg?

Henrik Holm er kunsthistoriker og arbejder pa
Statens Museum for Kunst som forsker. For ham
abner nysgerrigheden til et spaendingsfelt i dej-
portreetterne, der handler om identitet: ”Der er en
befriende banalitet over det - det er jo bare dej.
Vi leger: Lad os saette noget i gang og se, hvad
der sker: Hvad kan vi med dej? - hvad kan vi med
mennesker? Lad os bruge dej pd en made, vi
ikke plejer at bruge dej pa. Men der er ogsa no-

get uhyggeligt over det. Portraetterne far mig til
at taenke pa det engelske ord “execution”, som
betyder ’henrettelse’, men som ogsa betyder ’at
udfare noget’. De sidder dér med en heette over
hovedet og venter pa deres dom, venter pa at de
bliver skudt. De far dej pa hovedet, mens der er
andre til stede. De bliver beskudt med reaktioner,
som de ikke er herrer over. De méa sidde og hare
pa alt det, folk siger, og de kan ingenting gare.
Deres paene ansigt bliver bare en klat, der falder
ned. Det er som om hele identiteten, der er byg-
get sd meget op omkring ansigtet, falder ned. Og
man er hjeelpelgs.

Henrik Holm uddyber: ”"Det er et indgreb i perso-
nens selvforstaelse. Personen str pludselig i en
anden relation til sine omgivelser, og s& kommer
der nye betydninger til, end hvis personen bare
havde siddet der uden videre, uden at der var
sket et indgreb. Det bliver alvorligt, fordi der sker
et indgreb pé nogle dybere niveauer. Inden for
psykologien taler man om, at hvis et menneske
har veeret udsat for en eller anden haendelse, det
ikke har nogen som helst mulighed for at reagere
i forhold til - enten at standse det eller fremme
det - s& er de passive ofre for det, der sker. Det er
det, der farer til traumer. Og s& kommer man over
i den uhyggelige del af det. Personerne bliver sat
i en situation, de ikke er herrer over, de ved ikke,
hvordan andre vil reagere, og jeg teenker, at de
frivilligt har stillet sig selv til radighed for et for-
s@g, der fratager dem deres identitet.”

Hvor blev identiteten af?

Jeg teenker, at det tomrum, Henrik Holm taler om,
er et rum uden ansigter. Indenfor neurovidenska-
ben arbejder forskere med, hvordan mennesker
afkoder hinanden, og den sterste del af denne
afkodning har at gere med ansigtet. Noget af det
farste vi genkender, nar vi bliver fadt, er ansigter.
Ansigtets mange muskler kan afslgre om det, vi
siger, stemmer overens med det, vi virkelig mener.
Afkodningen af ansigter er vigtig for vores over-
levelse: Vil det her menneske mig noget godt, er
jeg i fare, eller kan jeg stole pa vedkommende?
Men hvad stiller vi op med dej-portraetterne, hvor
ansigtet er vaek, og vi kun kan se kroppen, for-
navn og alder?

Vores afkodnings-apparat er sat ude af spil, og
det er bade urovaskkende og pirrende. Maske er
det dér, portraetterne bliver interessante? De dril-
ler os og vores sociale natur. Vi forsgger at af-
kode mennesket pa billedet og danne en helhed
ud fra de sparsomme oplysninger, vi far. Nar der
er dej foran ansigtet, s& begynder man at se pa
formen og teksturen i dejen, spor fra fingrene, og
vi laeegger mere meerke til andre dele af perso-
nen - haenderne og kropssproget. Er skuldrene
spaendte? eller slapper de af? Hvad forteller to-
jet om personen? Haendernes positioner? Hove-
dets haeldning?

Dej portraetterne kan ses i u.l.k, Statens Museum
for Kunst fra d. 14. marts til 6. april 2008.

Judi Lund Finderup er kunstformidler med ansvar
for kunstpiloterne og deres aktiviteter i u.l.k.

Dough portraits ...

Conversations with art-historical researcher Henrik Holm, artist Sgren Dahlgaard and art pilot
Martin Frederik Kragh about the work: Dough portraits

10 kilos of dough on my head. It really is a bit odd.
And crazy. Will it get stuck in my hair and clothes?
Will | be able to breathe? I’'m not really very happy
about the situation, but the dough isn't sticky. It is
dry, soft and heavy. | shape it into a flat mass and
sit down. The light from the photo lamps hurts my
eyes, and it is difficult to get comfortable.

It’s now or never. “Am | doing it right?” | wonder
as | sit down on the chair and lay the dough over
my hair and face. It weighs heavily, and | sit up
straight to maintain some sort of dignity.

I am in a room full of people, who are all looking
at me.

Sgren Dahlgaard is sitting behind the camera,
ready to capture the moment in a portrait. The
mood is light with an undercurrent of anxiety, for
what have | said yes to? | have never done any-
thing like this before.

When the dough surrounds my face, something
unexpected happens: | feel calm. There is laugh-
ter in the distance, but it has got nothing to do
with me, even though | know that it is me they are
laughing at. | am protected. At this moment, there
is only me. | have disappeared, but am intensely
present at the same time.

Saturday 8 March 2008

It is Saturday, and Dough portraits is well under
way. There is a good atmosphere, and u.l.k. - art
labs - is buzzing with life. Most just have to go
over and touch the dough. It is not only teenagers
who have come to be part of Sgren Dahlgaard’s
art project, but people of all ages standing in a
queue and waiting their turn. A lot want to have a
look before they sign up. One can closely follow
on the large screens what is happening in front of
the camera. | am fascinated by seeing people just
before they have their portraits taken, sitting there
with transparent rain-hats on and with a name tag.
It is a sight for sore eyes. When you are present
in the room, you suddenly understand why Sagren
Dahlgaard talks so much about the collaboration
and process in the work. There can be no doubt
that you are part of it when you are here today.
You are participating in creating the work together
with all the others. It is difficult to explain.

Sgren Dahlgaard’s Dough portraits has been de-
veloped so it fits this year’s theme at u.l.k.: iden-
tity. In u.Lk., we work with the identity of the artist,
the observer, and the work, and all these forms of
identity are brought into play in Dough portraits.
For who creates the dough portraits: Sgren Dahl-
gaard or the models? Who shapes the identity of
the models, the models themselves or the observ-
ers? And where is “the work” in this process?

Where is the work? Who is the artist?

The Dough portraits do not constitute the work
alone. The co-operation and the process are part
of it. Sgren Dahlgaard started the process before
he met the art pilots and me the first time, but the
project has been developed further with us. The
art pilots are young people between 14 and 20
years old, hired to work with art and communi-
cation at u.Lk. Their attitudes and ideas have set
their mark on the process, and Sgren Dahlgaard
regards it as very positive: “The process from idea
to final result is what | think is most interesting. |
like to discuss my ideas with other people, and al-
ter them if something is better. | am not fixed in my
views. All for the sake of the project,” he says.
Segren Dahlgaard has also got a clear attitude

about who the artist is; “Every portrait is a tiny
work of art created in collaboration between the
model and me. | have got the idea, the dogma,
and am the director, but what happens thereafter
is created by the individual participant. 19-year-
old Nils has shaped the dough himself, chosen
what clothes he wears and how he sits on the
chair. He is a co-creator. That is also the reason
why people themselves must sign the print they
can buy.”

| am with art pilot Martin Frederik Kragh, 19, look-
ing at the dough portrait which has publicly repre-
sented Sgren Dahlgaard’s art project at u.l.k. The
dough portrait is of Martin Frederik, wearing a
white shirt, claret-coloured tie, and dark trousers
with braces. Martin Frederik has just been inside
and had another portrait taken, and is now pick-
ing the dough off his fingers. He thinks the portrait
says a lot about who he is, but at the same time it
contains a new identity, which is quite okay: “Just
there | am an evil 1930’s villain — an evil printer
with a shady sideline: that’s cool! But | am also
very much present myself, because of the clothes
which are what | normally have on.”

But there is also something else which betrays
him. His attention was drawn to it by his grand-
father. The portrait was printed in the daily news-
paper Politiken, and Martin Frederik relates that
he asked his grandmother to save the paper for
him. She told him he must have been mistaken,
because he was not in the paper. “Oh yes he is!”
said grandfather loudly in the background. “He is
on page 2. Anybody can see that by his hands.
He is picking at them — it is a family weakness!”
Martin Frederik is pleased with the portrait, be-
cause it shows him as he is: “Many times when
pictures are taken, you are red in the face and
look weird. When my face is hidden, it is | who
am master of how | look. My clothes show how |
regard myself.”

Dough?

Sagren Dahlgaard is an artist. In his works of art,
he transforms everyday objects because he be-
lieves that an unusual meeting with familiar things
makes us see them in a new way.

In Dough portraits, an absurd meeting arises be-
tween two well-known components: portrait pho-
tographs and dough. Most people have had their
portrait taken in some shape or other; a snapshot,
a strip in a passport photo machine or a class pic-
ture, where you don’t know whether to smile or
not. You pose a little bit. Most people also know
about dough. Sgren Dahlgaard has worked with
dough and bread in several of his projects. But
why dough? Sgren Dahlgaard explains: “Dough
and bread are universal. They are things we can
all relate to. We know how it is made, how it feels
to touch it, but when it appears in art, it can be
difficult to place. It wakes people’s curiosity,” says
Saeren Dahlgaard.

Is it just a game?

Henrik Holm is an art historian and works at Stat-
ens Museum for Kunst as a researcher. For him,
curiosity opens up a field of tension in the dough
portraits, which is about identity. “There is a liber-
ating banality about it — come on, it’s just dough.
We play: Let us set something going and see what
happens. What can we do with dough? What can
we do with people? Let us use dough in a way we
do not normally do. But there is also something
uncanny about it. The portraits make me think

of the word “execution”, which means “putting to
death” — but it also means “carrying something
out”. There they sit with a hood over their heads
waiting for their sentence, waiting to be shot. They
get dough on their heads while there are other
people present. They get shot at with reactions
which they are not in control of. They have to sit
there hearing everything people say, and they can
do nothing. Their nice faces become a mere blob
that collapses. It is as if the whole identity, which
is built up so much around the face collapses.
And they are helpless.”

Henrik Holm elaborates: “It is an infringement on
the person’s self-image. The person stands there
suddenly with a different relation to his or her sur-
roundings, and then new implications turn up that
would not otherwise have done so if the person
had just sat there, without an infringement hap-
pening. It becomes serious, because there is an
infringement at deeper levels. In the field of psy-
chology, one speaks of people who have been
exposed to some event or other which they did
not have the remotest possibility of reacting to
— either stopping it or advancing it. These people
are passive victims of what is happening. This is
what leads to traumas. And then you cross over
to the scary part of it. The persons are placed in
a situation they are not in control of; they do not
know how others will react, and | can’t help think-
ing that they have voluntarily made themselves
available for an experiment which deprives them
of their identity.”

Where did the identity go?

| think that the empty space Henrik Holm speaks
of is a room without faces. Researchers in the field
of neuro-science study how people decode each
other, and the greater part of decoding has to do
with the face. One of the first things we recognise
when we are born is faces. The many facial mus-
cles can reveal whether what we are saying ac-
cords with what we really mean. The decoding of
faces is vital for our survival: is this person in good
faith, am | in danger, or can | trust him or her?
But what do we do about the dough portraits,
where the face has gone and we can only see the
body, first name and age?

Our decoding apparatus is disabled, and it is both
disturbing and stimulating. Perhaps that is where
the portraits become interesting? They tease us
and our social nature. We try to decode the per-
son in the picture and create an entity from the
scanty information we get. When there is dough
in front of the face, then we begin to look at the
shape and texture of the dough, the traces of fin-
gers, and we are more observant of other parts of
the person — the hands and body-language. Are
the shoulders tense? Are they relaxed? What do
the clothes tell us about the person? The position
of the hands? The angle of the head?

The Dough portraits can be seen in the at
u.l.k, Danish National Gallery from March 14"
to April 6" 2008.

Judi Lund Finderup is art educator with responsi-
bility for the art pilots and their activities at u.l.k.
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For more information: www.sorendahlgaard.com - www.gallerypoulsen.com



